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PROGRAM 

Fanfare For The Common Man (1942) Aaron Copland 

Brass Ensemble and Percussion 

Alleluias (1979) Jared Spears 

The entire composition written "to the glory of God" is based on a 
four note motif which appears in the horn section, measure four. It 
can be thought of as a rhythmical expression of the word Alleluia, 
(Praise To The Lord). 

Alleluias is a musical portrayal of Christ's incarnation, passion and 
resurrection. 

First Suite in Eb (1909) 

Chaconne 

March 

Gustav Hoist 

Gustav Hoist (1874-1934) wrote three magnificent works for military 
band. The First Suite, characteristically British in sound and mood, is 
a masterpiece of orchestration and melody. Contained in its three 
stately movements, of which the band will play the first and third, are 
several English folk songs. 

The first movement is built around an ostinato bass l ine (chaconne) 
stated as a solo in the opening measures. This chordally conceived 
theme serves as a structure for several ornate variations. The use of 
the chaconne, an ancient compositional device, and the antiphonal use 
of brass and woodwinds give this movement a rather austere and 
glorious sound. 

The third movement offers a lively contrast to the first. The movement 
consists of three parts. The theme of the first section is stated by the 
brass and repeated at the end of the movement. The second theme 
is a melodic gem and is played by the horns and woodwinds. Especially 
beautiful in this composition are the counter-melodies given to the 
Euphonium. 

Canzona (1951) 

Citation (1964) 

Valdres "Norwegian March" (1963) 

God Of Our Fathers (arr. 1974) 

Peter Mennin 

Claude T. Smith 

Johannes Hanssen 

Claude T. Smith 

The audience is invited to sing with the ensemble the final statement 
of the hymn. 

God of our Fathers, Whose almighty hand 
Leads forth in beauty all the starry band 
Of shining worlds in splendor through the skies, 
Our grateful songs before Thy throne arise. 

Come, Sweet Death Johann Sebastian Bach 

J.S. Bach, one of the greatest composers, was not particularly well 
known in his time (1685-1750). Succeeding generations led by 
Mendelssohn have rediscovered his powerful and eminently 
beautiful music. 

The inscriptions on all his compositions give us insight into the 
man and his music (Soli Deo Gratias—to The Glory of God). 
True to Scripture, Bach makes no distinction between sacred 
and secular music—al l is to be done to God's glory. 

Come, Sweet Death is one of a group of "Sacred Songs and Airs." 
Bach, far from expressing morbid preoccupation with death, wrote 
music full of beauty and hope for the bel iever who has put his 
trust in Christ. 

For al l of the apparent simplicity of the musical construction (two 
part song form played twice), this music is deeply moving and of 
great expressiveness, culminating in an exalted singing line that 
signified for Bach the willing embrace of death as the final 
del iverance from earthly strife—an entrance into eternal glory. 

Eternal Father, Strong To Save (arr. 1975) Claude T. Smith 

Praise To The Lord (1975) Vaclay Nelhybel 

This composition evokes the splendor of the antiphonal brass choirs 
of the late Renaissance. The polythematic architecture of the baroque 
fugue is evident as the composer has interwoven three hymn tunes 
(Praise to the Lord, Now Thank We All Our God, and the Old Hundredth). 

Again, the audience is invited to sing with the ensemble the final 
statement of the hymn. 

Praise to the Lord, the Almighty, the King of Creation! 
0 my Soul, praise Him, for He is thy health and salvation. 
All ye who hear, now to His temple draw near. 
Join me in glad adoration! Amen. 

0 Worship The King Michael Haydn 
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